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Abstract

Metafiction is a central feature of postmodern and after
postmodern fiction« though its beginnings hits in ancient narrative
depths. The exact term and serious attention emerged in the
seventies of the twentieth century. This paper is aiming at
studying the representations of this technique in Lucius Apuleius’
Metamorphoses or Golden Ass. The paper tackles term and its
problematicc as well as definitions of this technique. A short
biography of the author and the text was another topic of the
paper. The paper extracted and analyzed 13 samples in the text as
representations of this technique.
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In this Milesian tale I shall string together divers

stories¢ and delight your kindly ears with a pleasant

history« if you will not scorn to look upon this
Egyptian paper written with a ready pen of Nile
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reeds—stories of men's form's and fortunes transformed

into different shapes¢< and then restored again

in due sequence back into their selves—a true subject
for wonder. Who is the author ? In a few words

you shall understand. Hymettus of Athens, the

Isthmus of Corinth¢ Taenarus of Sparta¢ being famous
lands (as | pray you give credit to the books of more
everlasting fame), be places where mine ancient
progeny and lineage did sometime flourish : there
when | was young | went fii'st to school and learned
the Attic speech. Soon after (as a stranger) | arrived

at Rome« where by great industry« and without
instruction of any schoolmaster, | arrived at the full
perfection of the Latin tongue : behold, I first crave

and beg your pardonc¢ lest | should happen to displease
or offend any ofyou by the rude and rustic utterance
of this strange and foreign language. And verily

this change of speech doth correspond to the enter-
prise and matter whereof | purpose to treat¢ like a
rider leaping from horse to horse ; | set forth unto

you a Grecian story : whereto, gentle reader, if thou
attend and give ear, thou shalt be well contented
withal. (Adlington. P. 3-5.)

(<)
1N the following Milesianl narration« I will insert various
fables< and charm your benevolent ears with an elegant
and pleasing murmur ; if you will not disdain to look into
this Egyptian papyrus, written with the delightful subtilty of a
Nilotic reed ; and containing an admirable account of men
changed into different forms«< and« by certain vicissitudes, again
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restored to themselves. But who I am, I: shall briefly thus
unfold :
The Attic Hymettusz« the Corinthian Isthmus, and the
Spartan Taenarus3« happy soils¢< and which, in more felicitous
books« were believed to be eternal, are the ancient originals of
my race. There, | mean in Athens, I learnt the first rudiments
of Grecian literature. Soon after, as a stranger, | came to
Rome:« and applied myself to the study of the Roman tongue,
which« with great labour, I attained to the knowledge of,without
the assistance of a preceptor. Behold« then« I solicit pardon,
if I should offend the reader by the rude utterance of a foreign
language. Indeed, this first attempt of mine to write in the
Latin tongue, corresponds to the desultory matter of which we
have undertaken to treat. We will begin, therefore, to narrate
a Grecian fable : reader« attend« and you will be delighted.
(Taylor. P.1)

(=)
And I—well, let me string some tales together for you, stories of
all sorts, in what they call that Milesian manner. Let me whisper

them ever so elegantly in your ears—provided they’re
welldisposed,

of course—Ilet me give those ears a proper, soothing
relaxation—provided you’re not too proud to stick your nose in
this papyrus roll—it comes from Egypt, and is inscribed with the
precision of a reed-pen from the Nile. The physical shapes and

the worldly fortunes of mortal men« transformed topsy-turvy into

other shapes, other appearances¢ and then made whole again,
turned again into themselves in the back-and-forth fretwork of
Fate, for your amazement and amusement—that’s what I now
begin.

But who is this man? you say. You can catch it in just a few
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words.

Mount Hymettus in Attica, ancient Corinth-on-the-Isthmus«
Taenarus in the Spartan Peloponnese: these are my nativity and
my pedigree from of old, all of them rich soil immortalized in

even richer books¢ and this is where | began to conquer the Attic
tongue in my first campaigns as a raw recruit. Soon after that, in

that city in Latium, a stranger to the literary pursuits of the
descendants

of Quirinus¢ | came to attack and then embraced their

native« Roman speech. | had no teacher< no pedagogue to walk
my path before me, and the effort was excruciating. So there you

go—Wwe are begging your pardon beforehand« as an inexperienced

and braying speaker of the language of the forumc« in case |
give some offense in my narration, say something outlandish. As

a matter of fact, this change in my language provides a nice
analogy

to the manner of composition that we have brought to bear
here—much skill and quick leaping from one thing to another,
like circus performers on their two trick horses. What we begin is

a Greek fiction—after a fashion. You« with the papyrus in your
hands—pay close attention, and joy shall be yours. (Relihan. P.3)
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