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The spectators of Roman Theatre  
 

Abstract 

A Study of their Quality, Importance, and the Elements of their 

composition 
This research deals with the spectators of Roman theatre, and 

studies their quality, importance and the elements of which they 

consisted. Depending on a lot of textual internal evidences this 

research proves also that the word “spectators” is more suitable than 

the word “audience” for qualifying the theatre goers. This research 

affirms that without the spectators who watch the theatrical 

performances, the theatrical performances become useless. This 

research asserts also that women - alongside men - found their way to 

Roman theatre, and so, Plautus and Terence paid much attention to the 

female spectators through delineating the female typical characters, 

e.g. the matrons, the nurses and courtesans, As the majority of 

spectators was slaves, Plautus and Terence succeeded in delineating 

the typical character of slave, and so, the unjust social conditions of 

slaves in Roman society were indirectly criticized. So it was important 

to the Roman writers like Plautus who understood what happened in 

the history of Rome when the slaves revolted against their owners to 

solve this problem through his plays. He explained that slaves had 

their rights from their owners like the right of caring and protection. 
Roman Theatre ; Spectators ; Audientes 

 

Ἀριστοτέλης384 - 322

ςήοιητικί ΠρεΠ 

 “Εστιν ούν τραγωδία μίμησις πράξεως σπουδαίας 

καί τελείας , μέγεθος έχούσης, ηδυσμένω λόγω, χωρίς 

έκάστώ τών είδών έν τοίς μορίοις, δρώντων καί ού δί’ 

 άπαγγελίας, δι’ έλέου καί φόβου περαίνουσα τήν τών 

τοιούτων παθημάτων κάθαρσιν  
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Ab auribus verba videntur dicta audio et ausculto,  

aures ab aveo, quod his avemus di(s)cere semper  
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Maccius Plautus254 - 186
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"nunc Amphitruonem volt deludi meus pater : faxo probe 

."iam hic  deludetur, spectatores, vobis inspectantibus 
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Q. Flaccus  Horatius65 - 27
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"Segnius irritant animos demissa per aurem,  

quam quae sunt oculis subiecta fidelibus et quae  

 ipse sibi tradit spectator." 
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Hecyraest huic nomem fibulae. Hecyra quom datast,  

novae novom intervenit vitium et  calamitas  

ut neque spectari neque cognosci potuerit  

ita populus studio stupidus in funambulo  

animum occuparat." 
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"We have still to consider a group of people who give  

the drama its meaning, and without whom poet, producer 

and actors would be useless - the audience  
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canora  hic voce sua tinnire temperent  

domum sermones fabulandi conferant,  

ne et hic viris sint et domi molestiae 
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domi ut procurent neu quae spectatum adferat  

ne et ipsae sitiant pueri pereant fame  

neve esurientes hic quasi haedi obvagiant 
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"Non ego illam mihi dotem duco esse, quae dicitur,  

sed pudicitiam et pudoremm et sedatum cupidinem  
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Beare: “Suetonius tells us that 

Augustuswas shocked to see a knight drinking in the theatre and sent a 
messenger to him to say “When I want a drink, I go home”.“Yes”, 
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inde ibis pore in latomias lapidarias,  

ibi quom alii octemos lapides effodiunt, nisi  

cotidiano sesquiopus confeceris,  

Sescentoplago nomen indetur tibi." 
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